
The Muromachi period running from 
1336 to 1573 is the particular epoch 
in the Japanese history noteworthy 
for its distinctive culture and a unique 
sense of beauty. 
The governance ruled by the warrior 
class in Kamakura, south west of 
Tokyo, during the preceding 
Kamakura period was re-installed 
back in Kyoto by Muromachi 
Shogunate, whereupon the political 
and social unification between the 
warrior class and the noble class, 
together with a strong influence from 
spiritualism of Zen Buddhism, gave 
birth to a new art and culture 
prevailing among the new class in 
power in favour of unique Japanese 
aesthetics such as yūgen (TN: a subtle 
and mysterious beauty that evokes 
power and depth to be perceived 
beyond words) or wabi (TN: an 
austere and quiet beauty found in the 
transient, imperfect and incomplete). 
Above all it was the Noh theatre and 
Chanoyu, the way of tea, that have a 
similar underlying aesthetic 
philosophy and the two are mutually 
inter-influential, despite each 
belonging to a totally different genre 
of art.
In Chanoyu culture, there are 
numerous associations with the 
recitation of Noh by means of naming 
of a tea bowl or motifs applied on it. 
There used to be a custom where the 
host and the guest enjoyed reciting 
Noh over the tea ceremony, though it 
is scarcely happening nowadays. 
The art of Noh gave a profound 
influence on Raku tea bowl as well. A 
sense of beauty inclined towards 
reducing decorative elements to 
almost nil in the Raku tradition is 
also present in the art of Noh theatre 
where the physical expression remains 
minimal with a use of the Noh mask. 
A quiet presence of a Chōjirō’s tea 
bowl placed in the small and humble 
ambience of a tea room evokes a 
similar sensibility as a Noh player 
standing with a stylised composure 
on an austere Noh stage. The naming 
of a Raku tea bowl often finds the 
source from Noh plays, while the 
shape of a flower vase typically found 
in the Raku tradition is associated 
with the hour-glass form of a hand 
drum, tsuzumi, an instrument used in 
the Noh recitation.
This exhibition showcases the 
similarity between a sense of beauty 
of yūgen and wabi lying behind the 
art of Noh and Raku, discovering the 
aesthetic threads running through 
both by co-featuring Noh masks and 
tea bowls. 

Kyoto / Raku Museum   Next exhibition
“Summer Exhibition (provisional) ”
Jun 30 (Sat)–Aug 26 (Sun), 2018

Shiga / Sagawa Art Museum, Raku Kichizaemon Kan 
“Raku Kichizaemon’s Black RAKU”
Mar 21 (Wed/Nat. hol)–Sep 30 (Sun), 2018

2891 Kitagawa, Mizuho-cho, Moriyama-shi, Shiga
TEL 077-585-7800   FAX 077-585-7810    
http://www.sagawa-artmuseum.or.jp/
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Deme Mitsunaga (Kogenkyū) Noh mask Hannya
Passed down by Kino family, Collection of Kongō family

Chōjirō I Red Raku tea bowl named Dōjōji

MAP❷ ［Kyoto City Bus］ ◀Routes 9・50 from Kyoto Station. Get off at “Horikawa Nakadachi-uri” bus stop (3 min. walk).

◀Routes 201・203 from Keihan Demachiyanagi Station. Get off at “Horikawa Imadegawa” bus stop (7 min. walk).
［Subway Karasuma Line］ ◀Get off at  “Imadegawa Station” (13 min. walk from Exit No. 6).

Raku Museum:
Ichijō-sagaru Aburanokōji Kamigyō-ku Kyoto 602-0923 
TEL +81 (0)75 414 0304　http://www.raku-yaki.or.jp/    

ADMISSION: Adults ¥1,000 / University students ¥800 / High school students ¥400 / Junior high school students and younger / Free
Organized by: Raku Museum, �e Kyoto Shimbun    Supported by: Kyoto Prefecture, Kyoto City, NHK Kyoto Station
Sponsored by: �e Kongō Nōgakudō Foundation 
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